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DESIGN DEVELOPMENT
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COATS AWag
ADJACENT OUTERWEAR COLLECTION TO ZAN ZENDEGI AZADI

THIS RANGE OF COATS STEMS FROM MY MAIN WOMENSWEAR COLLECTION,
INSPIRED BY IRANIAN WOMEN AND THEIR WAY OF MANIPULATING AND WORKING
AROUND THE STANDARD ISLAMIC DRESSCODE. THE DESIGNS ARE DESCRIBED BY
LOOSE, LONG, ROUNDED AND COCOON-SHAPED SILHOUETTES WITH DISCREET
SLITS SUBTLY REVEALING THE BODY, WHILE DETAILS AND FINISHINGS ARE
OVESIZED. THE MAIN MATERIAL USED IS WOOL, USING CONTRAST LINING OR
BONDING TO REVEAL A HIDDEN POP OF COLOUR.

USING CLEAN LINES AND ARCHITECTURAL, ASYMMETRICAL SHAPES, AND
UNEXPECTED COLOUR COMBINATIONS THE RANGE CONSTITUES A SERIES OF
CONTRASTS WHICH RESEMBLE THE STYLE OF IRANIAN WOMEN OVER THE
COURSE OF MANY GENERATIONS.

PAUL HINRICHS



KEY COMPETITORS:
¢  Roksanpa

e  Prapna

o MaxMara

MAIN MATERIALS
¢  MELTON WOOL
®  BRUSHED WOOL

KEY DETAILS:

® OVERSIZED PATCH POCKETS
® OVERSIZED WELT POCKETS
® OVERSIZED CUFFS

®  SHAWL/HOOD COLLARS

®  ASYMMETRIC PANELS
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