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HIDDEN BEAUTY

Guvane %
“Guiana -
HIDDEN BEAL TY
I'his collection is a tribule o my countey Guiana, /
Constantly subjected to negative stercolype with haemiul
consequences Lo the land and ils people, Bushinenge
I choose 1o tncoverto the world Guiana's beauly: through the use \aroon

ol the emerald tree boaspecies as a symbolic representation along
with the inclusion caltual heritages from ils three main ethnic
groups
Guiaina much like the snake will go through evolution stages
creating a parallel between the ontogenetic and shedding phases of
the boa. and the introduction ol each eullual clements.

I he silhouetles in this projeet were developed Trom the boa's body:
shapes and movements whilst details and embellishments origniates
from the Native \mericans, Maroons and Creoles Laditional
practices,

Indeed. the Native A\mericans baskelweaving prowess and
accessories making is an area of focus in the project. The pallerns
embedded in their erafts such as Okovu (halimia Lribe) and Diatka
gama (Palikur tribe) respectively representing a snake and the skin
ol & bow. are a constant in Lhis collection as embellishment/lexture
componenls,

[he lost practice of scarification by the Varoons named hokoli
meaning beauly is also analysed and developed into a form ol
embellishment.

I astlyv. the delicate handeratted gold jewelries and their
signilicance in Creoles taditions is implemented through givling
choices,

Pictures Trom Alro- American aets ol the
aviname gin forest by Sally and Richaed Pece

Seanystockadobecom
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Prelure from - « Vannerie el vann
sppreoche elhnologigue & une activile aetisanale
et Guyane fancatse by Doy Damiben



Colour & Fabric

phecture by & javtomsky: o Audeey Snbder-Bell Shullerdockomm

leture feom : Flick &recentely
reconfiguecd

hweed

lalTeta Déperlant
Jacquard Poly Lining
Boiled Wool

Crinkled Satin

Duchess Satin

Sapole

Woven Visan

Salin Back Crepe

Power VMesh

Nel Gliler
Cannelle




" Picture by Thomas Plaksine
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I he boa’s coiled body on tree
bianches has been a major source
ol inspiration tor the collection’s
silhouelle
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Baskelweaving
&
Beaded Jewelry

\alive \merican ol Guiana are very prolicent in manual lasks
especially in beaded jewelry making and baskelweaving.

[ hey embed in the later patterns in they creations cach with a
specilic meaning.

FFach tribes have their own set ol symbols for the same
representations.

I decided to include svmbols representing snakes in this

collection, wr°

I’I(‘Hfl(‘fl Nalive American Fictore from : Guerriensde b pricles Tekes de
jewel for the Palikar
tribe’s family chiel Vs
Jessici Narcis

Guvane Feice Nl 10dns diethnolige

Baskels swesved withianative
plantirom Guiana called
“Nrouman’

Research

Ltried to use dilterent shade ol
arcen and vellow o add more depth
to the symbol

Green & vellow
mivuhi beacls
embroidery sample

Palikur tribe
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kalina tribe

L added dark green beads in between
the black one whilts beading this
sample
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Research
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Chest cicatrisations on Saramaki
woman from dilf'erent generalions
I he scarilication designs. their
placements and numbers on the 15
hody dilfer depending on the
Lribes. the regons along with the
{HYe 1ange,
Indeed. despite keeping its . = 5 .
[undamental elements like the ' L . -
horizental symmeltry, specilic .
designg could loose popularity over
the year o simply be relocatedito
it ‘ciis ol theboedy: 19530
1950
%

Iraings e Sbargarel Falk. after field shetehes Dy Sally
Prtces ( kanggud, 1968

\ccording 1o Sally & Richard Price. the art ol scarilication
appeared in NMaroon tribes during the nineteenth century belo
disappearing approximalively a century and a hall later.

Pictures from Aro- American arts of the
suriname ain fored by Sally and Riclaed Price
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Al ‘il( S \n etdedy Saramaka woman with cicalrization design

frequently eut on the chests of young woman around
1900 1910
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Drilled hand stiteh seed emulating the snike scales



[his look was heavily inspired by this partiular picture ol a voung emerald tree boa in an allack stans.

Fabrics

[ ook 1 : Development

Sleeve cult open
revealing a sunsel
orange lacing

\aking ol the fist oile.
Draped on the stand with a
large block fused calico piece.

Boiled Wool

Jacquard Poly Lining
Crinkled Satin

o Aurdrey snider-tell Shufertodkaon

‘ I he ondulation of the boa emerald hold
\L a londamental part in the collection’s

main silhouclle

It could be worn open in many
different ways. forming very
distinctive shape




R Wool is much thicker then
’| etore culling the final calico il take some ol the

I s mione

adical | Tolle amother Lrial was , e w1 o .
Hiide tlie D%l madenota full leneeht collar’s heighl away by itsell
Lagrel I closing: e S, |

i Loy sl
uniler collie
sl thin i
single puillein

[ ook 1 : Technical Process

Heduee the height, NOT TOO NMUECH

Extended the lef't front o
miaicle it double hreqsed

Shoulder pad

Fxtended the lengdit to
just above the knges

| The cigarelle was made
from jackel 1o cdgal

using some serap off

sreteh abric stulled

with wadding then
ditched close

Collar was nol silling
properlyon the body due
Lo ils large hollom width

Alelition of the wo

Ciearelle
bollom Nap panels

|
Height sleeve roll =

ROPFD SIEFEN | d

CHANGE OF FABRIC FRONI

~ O\ ¢ MICRONEINET TOBOILED WOO! . | &
& Wool will @ve the nice round shape without any:

t\d - fold or ceinkle as it can mold ilsell with steam

e

New: sleeve cult

Sleeve cult Flap panels

FINAL/COAI
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due o scarilication and the emerald tree boa's | W
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Mewa Meua sees used
by Native americans in
jewelry making
(Palikur - Village
Kamuyenely

Woman from Zaire. regon ol Uele.
Scarilication. named as hokoli in Guiana. means
beauly.

Collection of Muscée de UHomme. Paris. Goldstein. 19 19,



From neck o mid Hgh and withoul deeves

[IANRES
ol abric
al back: 4§
botlom
cul=oulss
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The eut-out
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wire oo
rectangle
el hig

Fhis gl toile was primarcly made o lest the two
final fbries and their i overa human body due
to their two difterent streteh properies.

Indecd. the power mesh used as the under laver
is o lour wavs steeleh Fabric whereas the nel
glilter for the top laver is @ one way/two wayvs
streteh fabric with the widest streteh being in the
warp direction.

FIRST ; Palerns & Lavering

N

Nel afilep Povwer maesh Livering

\o lronl or

[ ook 3 : Technic:

Stitchine methods trials

I humbhole £
size samples |
miking

Dilterent gathering methods

Trdrmmad B o excess

New: Finjshing Final Garment on mini mannequin Final Garment on model
leelnigue
Baby overlocking
Beller il around
the cut-ouls side
Aig yag dilch domestic
Bernina machine)
/ Bagged oul
0\ [ ' = ‘
— \ \ \\ o \
\ \ Sl o

Irimmed Tem exeess chied top & uncer fayer -

elastic (o provenl @eetehing)

4

Tersion due
unpiroper gitching,

FINAL : Pallerns & 1Layering:

il

ol whler Powver mesh Livering

I he excess fabrie al
the back seam was
coneidembly reduce,
bul ol lotally

N P

1ol side = /

seam Aitehed withea | theead ovedocker
gathered with o it bansparent elastic
aitched onto the everlocked seam

Righl ide =
seamesliched withoa | theead ovedocker
krger itch over the overlocking
aathered by handd
M transparent elastie added o prevent -

the Theead from unmveling - o8

SYNMETRY AND PRECISE STHTCHING ARE KEY

FINAL DRESS

U Process
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Diress

Panelled Skirl
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Discussion
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© Guyane F'rang:aise

Canotiers Saramakas des sociétés miniéres. Adieu Vat et St Elie, Musée des Cultures Guyanaises, Guyane.

Bushinenge

Moire
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Friendship
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FABRIC & COLOUR

Marais

Steel

Thunder

pastiaqqny jooudareap

aueylaInA|od

Y2125 -Ig

adaud 3deq uneg

UNES J9AIRA

I9UI9MOg

Jayaea upjsquie

||11p uoN024|04



Modern Tradional Clothes

RESEARCH : TRADITIONAL CLOTHES

Pangi and Koosou are two different names for the same garment worn by the
Maroon woman at the waist, the former is used by the Djuka and Boni, tribes, the
latter by Saramaka tribes. Design choices and specific embroidery related elements
also indicates which groupe of tribe the clothing piece might be from

Completly stitched

s —
Em brOIdery == Lengthl:rlo?tgltrinwo:m
Sgaure size =

3-5threads

Square size =
5-7 threads

Height depends on
the wearer

.

Usually everyday wear pangi,djemba ... are noty
embroided..

They can be made out of a specific patchwork

technique known by the Saamaka as ‘Asé sinté’

Neon yarn

Unstitched square

Dijuka pangi cross stitched embreided.
The pangi was made by Mrs Ossalina DIKANG (chef coutumiére des Djuka

Djuka - Pangi

Saramaka koosou embroided with ancestral embroidery stitch known as "Gon tatai ",
The Koosou was made by Mrs Magritta ABOIKONI, currently in possetion by the Libi NaVan

Mrs DIKANG demonstrated how to wear
the pangi and djemba using here
creations on me

Saramaka - Koosou



Tembé was only sculpted at first and is still by the Saramaka, o Sl
however, the Ndjuka, Boni and Paramaka also create Tembé i ¥
paintings, with colours each with its own meaning.

Sculpture

Tembée is the Bushinengé's
(Maroon)communicative art form. It was at first
created during the XVlle by escaped slaves/maroon
to share informations about food, tribes groupes
locations etc with other recently or about to
escaped slaves.

After the abolotion of this human atrocities, the
Tembé codes evolved to become a more
emotionally expressive and aesthetical art.
Despite, the differences between tribes in terms of
design preferences, Tembé is now based around the
concept of interwoven curvy shapes, seemingly

endless.

r

3§
Tembé is sculpted into wooden benches ,
pirogues, paddles houses.

For the Saramaka, the objects hold more
importance than their more abstract
representations in Tembé.Yet the Djuka,

Boni and Paramaka infuse Tembé with
more meaning and symbolic shapes.

Djuka house (Jean Hurault, Africains de Guyane). Note the painting on the ends of the upper rook beams and the decorative application
of tacks to the shotgun hanging under the roof.

Bench propriety of the Libi Na Wan association

RESEARCH :TEMBE



Created the Tembé pattern through dots

PRINT - SAMPLING

Inspirations

Second layer too off centered
= moiré too messy

Those were my first trials, they were made
mainly to tryout the patterns and the
outcomes before proceding further
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Because the concept of moiré come from
displascing two identical pattern when
overlaying them | used the transparent instead

of the opaque binder

layer placement
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Ink colour combinations




Transparent Binder

Velvet Satin

| started to sample onto
the collection fabric

||ll

Created the Tembé pattern through straight lines

'whiist still experimenting
with the different print
methods
'll
‘ -
Discharge
\ Lambskin Leather &

Fully dry
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Water damped paper wipes
were used to clean the leather
as it cannot be washed
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Contrast between the two prints,
the negative and posmve lines

Ry
Positives lines

I
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This binder add an interesting texture
onto the print after being heat pressed I}}”h”lmm | mm“ i I ||I| ' '
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Puff binder - Expendex

"l

Initial collages base on the print scaling, play onto
the negative and positive spaces as well as the
dévoré possible utilisation

, 7



There is a lot of synthetic fabric in thie collection hence the switch
to sublimation print

Two circle: one in the
middle of the other

Using the blend tool in

[ lllustrator a thrid circle
‘ appears at equal distance
\ ' from the previous two

Specified steps :15

| applied this technique to each shapes in the
Solidarity and Communication Tembés

Specified step -
how many circles in
between the intitial two
(outer - inner)

Specified steps : 40

Depending on the number of circle and the overall scale
the moiré effect will fluctuate

PROCESS SHEET - PRINT




¥a H DEVELOPMENT

-
| - -
- - Mix of loose/casual wear tailoring and draping
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