
INDOWESTERN SAREE UPCYCLING

MARIG    LD
X

I N D I A  S A N G A R

This project derives its inspiration from the traditional Indian saree. 
Growing up with dual ethnicity has meant that I have been con-

stantly surrounded by a fusion of two wildly contrasting cultures (Indian 
and British). This project proudly pays homage to both sides of my herit-
age, marrying western and Indian fashion to create a capsule for a brand 
I have developed myself: Marigold. 

The following portfolio of work illustrates how i have developed the 
brand identity and designed the collection as well as showcasing 

the two final outfits that I constructed. 

By draping these sarees in innovative ways, I have reimagined them as 
contemporary fashion pieces. This approach not only honours tra-

ditional craftsmanship but also embodies sustainable practices, includ-
ing zero waste and circular fashion, contributing to the conversation on 
sustainability in fashion and fostering a future where cultural heritage is 
celebrated through modern, eco-conscious design.



C O N C E P T  I N S P I R AT I O N  -  T R A D I T I O N -

A L  I N D I A N  W E A R  A N D  S A R E E  D R A P I N G



I N N O VAT I O N  -  U P C Y C L I N G 

S A R E E S  A N D  Z E R O WA S T E



U s i n g  i m a g e s  t a ke n  a t  m y  c o u s i n s  P u n j a b i  w e d d i n g  i n  2 0 2 2  t o  p r o v i d e  f u r t h e r  i n s i g h t  i n t o  t r a -
d i t i o n a l  I n d i a n  c l o t h i n g  i n  t h e  m o d e r n  d a y.  A  b e a u t i f u l  a n d  e c l e c t i c  a r r a y  o f  s a r e e s ,  l e h e n g a s , 
k u r t a s  a n d  d r e s s e s  e l o q u e n t l y  e m b r o i d e r e d ,  e m b e l l i s h e d  a n d  d r a p e d  s i n u o u s l y  a r o u n d  t h e  fa m i l y 

a n d  f r i e n d s .

T R A D I T I O N A L  I N D I A N  W E A R -  
P R I M A RY  R E S E A R C H



Successful pattern cutting, is narrowed down to 5 main criteria; appearance, fit, cost, sustain-

ability and manufacturability. During zero waste pattern cutting, sustainability plays a larger 

factor than usual however it ’s still important that the fit of the garment isn’t sacrificed - alot of 

zero waste requires alot of planning and testing with paper nets and geometric shapes. (Rissanen, 

2015). This is something I noticed and practiced during my week one pattern cutting workshop.

ZERO WASTE PATTERN CUTTING - RESEARCH



BRAND DEVELOPMENT AND AESTHETIC



C U S T O M E R  P R O F I L E  -  M A R I G O L D

T h e  t y p i c a l  c u s t o m e r  f o r  m a r i g o l d  w o u l d  b e  a  h i g h  p r o f i l e  f e m a l e  m o d e l / i n f l u e n c e r / c e -

l e b r i t y  w h o  r e q u i r e s  a  u n i q u e  w a r d r o b e  f o r  e v e n t s  s u c h  a s  G a l a s  a n d  a w a r d  c e r e m o -

n i e s .  S h e  s p e n d s  h e r  f r e e  t i m e  d i n i n g  o u t ,  g o i n g  o n  h o l i d a y s ,  r e a d i n g  a n d  m e e t i n g  f r i e n d s .



PANTONE P 481 C PANTONE 148 C PANTONE 374 C

PANTONE 258 C PANTONE 4816 C PANTONE 377 C

PANTONE 2612 C PANTONE P 6416 C PANTONE 3312 C



 100% SILKS100% POLYESTERS 



ZERO WASTE SAREE DRAPING EXPERIMENTATION

DR APING ONTO THE BODY AND THE STAND USING MY OLD SAREES TO CREATE A STARTING P OINT FOR MY COLLEC-

TION.  THESE P IECES HAVE ALL  EACH BEEN PRODUCED USING ONLY ONE WHOLE SAREE AND PINS.  THE NE XT STEPS 

A F T E R  T H I S  W E R E  TO  TA K E  T H E S E  F I N D I N G S  A N D  U S E  T H E M  TO  C R E AT E  A  F U N C T I O N A L  Z E R O  WA S T E  G A R M E N T.



OUTFIT ONE



OUTFIT TWO
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OUTFIT ONE



OUTFIT TWO




