
CONCEPT STATEMENT
This collection is an exploration of the need for reconnection between 
clothes, their makers, wearers and the natural resources used in their 
production. It celebrates a return to traditional production meath-
ods such as dyeing, spinning, knitting, weaving  and patchwork, ex-
ploring the idea of turning to the past in search of solutions for the 
future. The physical process of making is highlighted throughout.

My clothing is designed to be simple and practical in shape, inspired 
by family workwear, whilst displaying innovative textiles that aim 
to centre natural fibres and found materials. The collection high-
lights the importance of giving clothes a second life. By using entre-
ly natural materials, and incorperating seeds into the work,  the piec-
es are ready to sprout new life once they reach the end of their own.

The collection is produced using majority deadstock and Scottish ma-
terials, sustainability and local sourcing at the forefront of every piece, 
and has been entirely coloured with natural pigments, which have 
all either been hand grown, foraged or collected from food waste.

The focus is not simply on what we can physically take from the 
earth, but the knowlage, ideas and inspiration it gives, which in 
turn result in giving back, working in cyclical harmony with nature.



living textiles/living buildings: RESEARCH



The Nettle Dress is a short 
film documenting the pro-
cess of turning raw nettles 
into a dress, by harvesting, 
spinning, weaving and 
sewing, as a way to process 
grief. Artist Allan Brown 
began this process whilst 
his wife was suffereing 
with cancer, and continued 
after her death as a way to 
connect with nature and 
his own grief. He shows us 
how the power of nature 
and connection can heal. 
This story also remind-
ed me of a fairy tale I 
read as a child: The Wild 
Swans, where a young 
girl spins and weaves net-
tles into vests to safe her 
brothers from a curse.

My family has a long history of farming in the Scottish bor-
ders, and I have therefor spent a lot of time there, which 
was always predominantly outside, requiring clothes to be 
practical first and foremost. Looking at old family photos, 
I am inspired by the classic silhouettes found both within 
workwear and formalwear. Classic jackets, padded vests, 
turned up trousers, kilts and classic shirts. I want to de-
sign a collection of classic but elevated basics that display 
exiting and modern textiles and I believe that these simple 
but elegant shapes will best highlight and display them.

family workwear: RESEARCH



Prada’s use of floral imagery creates a collection that feels 
soft, textural and feminine, but the addition of structured 
tailoring, andclassic white vests hardens it, adding depth. 
The collection effectively plays with texture and finish, 
layoring sheer organza, knit and leather, modernising 
classic concepts. I’m inspired by the combination of soft 
delicate textiles with genderless and practical pieces.

Miu Miu plays with suiting, 
pleating and officewear to cre-
ate a fun and youthful take on 
classic silhouettes. The collec-
tions highlights the effects of 
simplicity, focusing of cropping 
and layoring to modernise .

Margaret Howell efforlessly combines style and 
function, through classic but practical silhouettes, 
using beautiful and predominantly natural fibres. 
Her collections are always grounded by pieces such 
as shirts, tailored trousers, jumpers and cardigans 
which help to  keep them wearable for years, yet they 
remain modern through details and styling. This 
idea is integral to my concept. Creating clothing that 
is classic, but easily restyled to suit current trends. 

Commission’s 2022 Fall 
collection was inspired 
by Americana and west-
ern wear. They effective-
ly layer structured den-
im and leather pieces 
with soft classic knits. 
I love the modern and 
genderless use of pleats, 
similar to a modernised 
kilt, and the combina-
tion of soft drape with 
hard structured shapes.



SHAPE DEVELOPMENT

My first experiments with 
draping on the stand, pre-
dominently using decon-
structed knitwear. I used 
wire to cinch the fabric 
and add structure, emulat-
ing weaving and basketry.
Initial sketches focus on 
shape and texture, com-
bining soft draped knits, 
with structured pleats and 
trousers to bring contrast.



KNIT DEVELOPMENT

Knitting inspired by structures 
created by basket weaver Mary 
Butcher. Using circular knitting 
techniques on the Dubied ma-
chine, to capture found objects, 
such as grasses, reeds, flowers 
and seeds within the knit. This 
was an attempt to combine the 
structure of basketry with the 
softness of knit, as well as catch-
ing and preserving unexpected 
items. This also creates the idea of 
circular textiles. Due to the added 
seeds, once the garment rearches 
the end of it’s life as is disposed, 
they can grew, giving the gar-
ment a second life and purpose.
My initial experiments focused 
on utilising materials I already 
had, but I was only interested 
in natural fibres, predominant-
ly those produced in Scotland: 
wool and cashmere. Buy using 
only natural fibres, it creates a 
fully compostable collection. 
To maximise sustainabilty with-
in my work, I try to always ton-
sider the end of a garments 
life and what it will become.





Madder root grown in the garden over 
two years. Hand planted, harvested, 
washed and processed ready for dye-
ing. Creating a deep connection with 
the colours used in the collection. 
I have also explored dyeing with food 
waste such as red and yellow on-
ion skins, and avocado skins and 
pits, as well as sloes foraged locally.



SHAPE AND STYLING

My first prototypes: a pleated mini skirt, panneled midi skirt and vest, all 
in jersey intended for knit. I styled these together and seperately, alongside 
items from my wardrobe I wear most often. Exploring variations of shape, an-
dhighlighting the importance of versatility within my collection, and the 
intention of creating wearing seperates that can easily be interchanged. 



My first prototyping for look 2: focussing on a knitted kilt. 
Following the pattern of traditional kilt pleating, this was 
first prototyped in paper, then jersey, to create a similar fit 
and drape to knit. I decided to add a woven waistband, as the 
weight of the knit would need structure to keep it in place. As 
I am naturally dyeing all my materials, I should be able 
to effectively colour match. I also swapped the traditional 
buckles for bows, in keeping with adding femenine details 
to classic shapes. This was paired with a cropped jumper, ex-
posing the vest below, accentuating the layored structure of 
the outfit. Finally simple straight leg trousers were added un-
derneath, with matching hem details to the  previous shorts.



The production of each knitted piece began 
with spinnin yarn from cone to spin: a long 
and laborious process. It’s then pre-treated 
with a mordent to improve colourpastness 
and vibrancy of the natural pigment. Look 
one’s dress was dyed with avocado skins 
and pits. After which the yarn was dried 
and hand spun back onto cones ready for 
knitting. The main body of the dress was 
knitted on the 12 gauge Dubied using cir-
cular to create pockets for the dried flow-
ers and seeds. These were collected in a 
number of ways, old herbal tea, lavender 
from the garden, and bunches of flow-
ers left and dried . Then after knitting, rib 
trims are added and reeds are woven in last. 

MANUFACTURE

The look 2 jumper was 
the biggest technical 
challenge of the col-
lection. The goal was a 
jumper that curved in-
ward as a clean cast off 
with no trim. To do this 
I utilised the seperate 
feeders and stoppers of 
the 10 gauge Stoll, to si-
multaniously knit two 
seperate sections of the 
same piece and cast off 
from the centre of the 
knit outwards. After 
slow calculation and 
planning, I began knit-
ting using the same cir-
cular technique as my 
dress, filling with flow-
ers and seeds. The yarn 
used was yellow onion 
skin dyed cashmere



The striped base layor was de-
signed to utilise my dyed yarn 
scraps. When calculating yarn to 
dye for each piece, I had to scale 
up the amounts to account for ac-
cidents or inaccuracies, as once a 
hand dyed yarn runs out, it is im-
possible to accurately recreate the 
colour. Because of this, I had waste 
from each look. To continue to goal 
of a minimal waste collection, I 
designed a striped knit using this 
waste. This was done single bed on 
the Stoll, for a semi sheer, delicate 
finish, with the purl side forward for 
added texture. This piece perfectly 
finishes the look by breaking up 
the madder red, and adding a small 
pop of colour from each other look.

The patchwork coat is made up of all my fabric 
and dye scraps from across the collection. It 
contains five dye materials and countless dif-
ferent tones and colours across linen, cotton 
and wool scraps. The purpose both to utilise 
as much waste as possible, as well as showing 
off the power and diversity of natural colour.

The sleeves were  made from layors of avoca-
do dyed linen gauze encasing reeds, finalised 
with freehand machine embroidery, and the 
coat was lined with avocado dyed cotton pop-
lin, donated from Margaret Howell to match.

The simplicity of shape allows the 
colours and textures to take cen-
tre stage and keeps the piece timeless.

Both the knitted kilt and woven top 
of look 4 were dyed with madder root 
from the garden. This look is primar-
ily a celebration of this special colour 
and it’s long history within dyeing. I 
love the combination of different tones 
and textures within the same colour.
By the time this look was manufactured, 
the yarn spinner had been modified and 
slowed, allowing me to attatch the skein 
winder and automatically wind back to 
cone, making the process much faster than 
when it was previously done manually. 
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