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ASA IIE EII | BELIEVE ART AND DESIGN PROVIDE NO B(IIINIIARIES ITIS REAL, RELEVANT, CONTINUOUS
AND ALIVE. WITHIN MY PRACTISE | STRIVE TO PRODUCE WORK WHICH SEEKS TO CHAMPION AND
CHALLE GE THE AUANT-GRRDE SUSTAINABLY. IN DOING SO | SEEKTO DRIVE DESIGN AND THE INDUSTRY
FORWARD INA POSITIVE MANNER CHALLENGING NORMS AND SOCIETAL EXPECTATIONS.

INORDER FOR THE INDUSTRY TO SURVIVE AND THRIVE THERE MUST BE REAL CONCERN FOR
SUSTAINABILITY SUPPORTED BY PRACTISES AND ACTIONS THAT LIVE AND DEMONSTRATE THAT
COMMITMENT. HOWEVER, SUCH ETHOS AND PRACTISE MUST SUPPORT NOT COMPROMISE THE DESIGN
PROCESS AND | SEEK TO EXPLORE THIS SYNERGY.

‘MOVE'IS AN A/W COLLECTION INSPIRED BY THE NOTION OF MOVEMENT IN BOTH ITS MANY
INTERPRETATIONS AND GUISES. IT'S A STRTEMENT OF THE POWER, ILLUSION AND TRANSFORMATIVE NATURE
OF MOVEMENT. THE COLLECTION.IS CRAFTED USING RECLAIMED BICYCLE INNER TUBES CRITICAL IN THE
MOVEMENT OF PEOPLE CREATING A NOVEL FABRIC WHICH HAS BEEN REDISCOVERED AND REPURPOSED IN
T0 ANEW SPACE AND FUNCTION FACILITATING MOUVEMENT IN ANOTHER FORM. MOVEMENT IN THIS MANNER
HAS BEEN TRANSFORMED IN A SUSTAINBLE AND ETHICAL MANNER.
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IN ORDER TO FULLY
EXPERIMENT WITH THIS IDEA
I CREATED MY OWN HUMAN
PUZZLE USING SPHERES TO
SLOT ROUND THE HUMAN FORM.
SPHERES WERE USED IN
PARTICULAR WITHIN THIS
AND FEATURED HEAVILY
THROUGHOUT THE BODY

OF WORK AS A WHOLE AS
SHAPE IS FORMED FROM ONE
CONTINUOUS LINE.

LUGY ALICE PEARSON// ‘MOVE’ A/W 2024.
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al TAKING THIS PUZZLE DEISGN I THEN

PLACED THIS INTO THE RHINOCEROS 3D

MODELLING AND PRINTING SOFTWEAR

IN ORDER TO LAZER CUT EACH PANNEL

WHICH THEN SLOTTED AROUND THE HUMAN
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FROM MY INITIAL EXPLORATI ! ‘ N | 9
< DL

TO THINK ABOUT PUZLLES. .

—

THROUGH PUZZLES ILLUSIONS CAN BE
THE TRANSITION OF SHAPE AND THOUGHT,
WAS CRUCIAL IN DEFINING THIS MEANING A




MENTAL TO THIS
RAL RESEARCH WAS
TERMINATION OF
BTY AND HOW SUCH
INTO MOVEMENT MAY
SUCH.

HINKING ABOUT THE
WE USE TO MOVE
PACES AND THOSE
AFTER OUR USE WITH
IS LEAD TO LOOK AT
S “AND HOW AN INNOVATIVE
USEAINBLE FABRIC MAYBE
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LUCY ALICE PEARSON// ‘MOVE’ /W 2024.
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AS AN ILLUSION JIATIVE STATE | ALSO DELVED DEEPER INTO THE MORE LITERAL

o NOUN.
BODY AS WELL AS HOW PEOPLE MOVE THROUGH A

JEMENT OF PEOPLE THROUG
E OBJECTS USED WITHIN THIS RIAL THEMES EXPLORED WITHIN MY RESEARCH.

I INITIALLY BEGAN LOOKING AT MOVEMENT
INDIVIDUAL MIGHT MOVE AND OPERATE WITHIN
THROUGH INITIALLY LOOKING AT TRANSPORT ANY
OBJECTS USED WITHIN THIS.

AS WELL AS THIS I ALSO FELT IT CRUCIAL TO EXPLS
THE WAY WE AS INIDIVIDUALS OPERATE AND MOVE
WITHIN OUR OWN SPACE BY EXAMINING MAPS AND THE
WORK OF FRANK GILBERTS PRODUCTIVITY DIAGRAMS.

HOW FABRICS MAY MOVE AND
ADAPT WHEN WORN EMPLOYING
THE IDEA OF MOVEMENT THROUGH
AN ALTERNATIVE APPLICATION
OF APPRAOCH AND MATERIAL
DIRECTION.
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LUCY ALICE PEARSON// ‘MOVE’ A/W 2024.
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FLUID LINE APPLIED IN PATTERN
& DRAFTING MIRRORING THE FLUID LINE
P SEEN: IITHIN RESEARCH IMAGERY

TR,

THROUGH EXPERIMENTING WITH GATHERING AND A MORE DRAPED APPROACH TO
TOILING AND PROTOTYPE CREATION | PRODUCED TWO LOOKS INFORMED BY THIS
ORGANIC AND FLUID SENSE OF LINE SHOWN WITHIN MY RES MAGERY. THIS
PROVIDES: ANATIVE YE'I' COMPLEMENTARY RESP( E PROVIDING
BTIONS LINEUP AND AES

.7'

)

LUCY ALICE PERRSON// ‘MOVE’ A/W 2024.

p~
LINES OF THE HUMAN MOVINGEC
/ INFORMED SILHOUETTE SHAR!

SAMPLE OF GATHERED BIKE TYRE LEATHER
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LUCY ALICE PEARSON// ‘MOVE A/W 2024.



LUCY ALICE PEARSON// ‘MOVE’ A/W 2024.

MOVEMENT IS ALSO A TRANSFORMATION AS THROUGH ITS VER

| THEREFORE FELT IT WAS CRUCIAL T0 EXPLORE THE IDEA OF T
BY IMPLEMENTING THE NOTION OF MULTIFUNCTION.

= - ' ST r | THEN CREATED AN INITIAL SAMPLE OF A MULT] USE
ACCESSORY AS THE HAT BAG, INSPIRED BY THE FLOW OF
LINE FOUND WITHIN RESERRCH THEMES AND IMAGERY.
THIS PIECE AGRIN ALSO FURTHER ENHANCES THE

\ WE%IIABIIITY AND USABILITY OF THE COLLECTION AS A
WHOLE.

ot

LITY MATERIAL A
AGE IS REDUCED.

ot g

AND ENHANCE THE FLUID CUFF LENGTH AND

DETAIL UPON JACKET.

LINE OF THE STRAP IS DESIGNED IN
RESPONSE TO FLUID LINE WITHIN
RESEARCH IMAERGY AND TO COMPLIMENT

- HAT BAG ACCESSORY PROTOYPED.

BOTH SHOWING INTERCHANGEABILITY AND

BOMBER BAG SAMPLE PROTOTYPE, WORN AS
MULTIUSE QUALITIES.

Y ALICE PEARSON// ‘MOVE A/W 2024.
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W SIMERE THEN WASHED AND
N | USEAGEAND WERRABI
SN\ EACHTYRELENGTH THE
4 . PINNED INORDER FOR IT
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EDED TO BE CUT, il
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~ \MASHED AND PINNED INNER TUBES READY TO BE SEWN INTO LEATHER MATERIAL

ENAMPLE OF ROLLED INNER
TUBES READY TO BE PINNED.




LUCY ALICE PERRSON// ‘MOVE’ A/W 2024.

JACEET BACK

CHAF FROET

LOOK

© AT B0 mACK

=
e

HAT BAS FRoET

JACKET FRONT

LUCY ALICE PEARSON// ‘MOVE A/W 2024.
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JACKET BACK



LUCY ALICE PEARSON// ‘MOVE’ A/W 2024.
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LUGY ALICE PEARSON// MOVE A/W 2028\
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