RESEARGH

common ways of coding

LENS BLURRING

_BE CODED

There are many ways of coding
objects in life to make them
unseen,; for example, characters
are covered with a paintbrush, =
crushed, collaged, and so on. Or
distortions that occur in some coincidences, such
as refraction of glass, shaky-cam, etc.

The rounded glass allows the
shape of the plate to unfold in an
arc.

In my previous research | was particularly inter-
ested in the state of deformation that glass with
patterns produces in objects, and took the next
step in this direction with my experiments.
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CONCEPT

Nowadays, social media and companies often use "cloak of secrecy"
marketing tactics to attract the interest of users for their own sales and

promotional purposes. Blind boxes, article headlines that obscure im-
portant information, etc. are all products of this phenomenon.

This project aims to explore what lies beneath the veil by examining
the phenomenon of everyday coding and the "five tones and five
organs” in the context of oriental occultism.
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The five tones on e five organs

healing was put forward very early and integroted with iradition-
-al philosophical views. For example, in Zue Zhian (The Chronicle
of Zuo), it is written that stening to music has a therapeutic
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he five organs, and the docline of
five organs in hamony”. le. the
Gong sound entets the spleen, the
shang sound enters the lungs. the
Hom sounds the fiver, the Chant
sound enters the heart, and the
Feather sound enters the kidneys.
These five modes can be abstracted
into five different musical colours
under the effect of association and
flux. The “Guide fo Disease Defec-
tion” suggests the nature:of-the:five:
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- I  Observe the diffusion of pencil dust by placing iten a
! stereo and playing different tons of music at different
. frequancies.
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By observing the diffusion of particles in several groups when playing music in the key
of "wood", a general three-dimensional model was analysed and a trajectory of the
particles spreading upwards to its peak, and finally falling and spreading in one direc-
tion, accompanied by a smaller shock.

Applied to patern changes

According to the previous experi-
mental conclusions, the suit plate
was changed and the sample was
made.

Shkeiches




Model making 30D model of
Process the sound structure

Using transparent jelly
wax as a raw material, |
sculpted a glass-like

| carved avolcano-like structure out of jelly wax
from a previous sound experiment and used it

structure that can as a medium through which to view the suit
deform objects in the behind me to get a series of deformed struc-
same way as glass. tures.

3D model of the sound struciure

Observe the prototype suit through the
created diorama and observe the defor-
mation of the suit.

Patiern cutting & draping experiment

Sleeve struciure

3

For the sleeve structure, | used a flat alteration to
create a three-dimensional mismatch between the
top and bottom of the sleeves.

The first shoulder struc-

ture was too small and
not visible enough, so it
was enlarged on the
plate. Add volume along
the fold line

Taking inspiration from previous experi-
ments, | used pattern cutting and draping
to achieve the desired structural effect. In
this shoulder structure, | used draping to
create extra bumps and dislocations in the
shoulder structure by folding and adding
provinces.
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Shketches
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Tried to apply the details of the prototype to the rest of the cos-
tume and drew some sketches

Patiern development & fiting

OutlooR 1

Outlook 2

In the first version of this suit, | achieved the effect of
multiple parts of the garment being misaligned in
sketch by stacking different layers, but found that it
lacked a bit of three-dimensionality, and then adjust-
ed the plate by using a combination of folding and
layering.




OutllooR 2 Inside

Embossing on the
inside of the folded
portion makes the
folded edges more
defined, while adding

Add lining inside to hold the fold  Ponded lining to the

shape of the outside piece

way to support the
structure.

OullooR 2 Trousers The upper left part of the

trousers and the hem part
of the right leg are designed
with the same flap struc-
ture. In order to achieve this
structure, | have divided the
inner trouser leg into two
parts, the top and bottom.

QOutside part of
the trousers.

upright structure as a
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The coat in this look is a three-dimensional design that covers part of the face,
making sure the collar is high while still retaining moveable space for the head.

OulooR 3 ‘Trousers

The first version of the sample | made, the outer layer of the trousers
didn't achieve the stacked look that | drew in my sketches, but rather
looked like simply two layers of the same trouser legs set together, so |
decided to add volume to one side of the outer layer of the pastern,
turning what was originally a one-piece pastern into a two-piece one,
creating a natural stack.

First version
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Final pattern
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GCOLOR

What is color?
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The ‘colour’ of an object is the wavelengths of light that it reflects. This is deter-
mined by the arrangement of electrons in the atoms of that substance that will
absorb and re-emit photons of particular energies according to complicated
quantum laws. So tomatoes are red because the pigment atoms in the skin
absorb photons of all energies except those that correspond to red wave-
lengths of light, which they reflect back to your eye.

Human visiable ¢olor

The human eye's visible
light range of 380nm to Thie
750nm, more than
750nm is human invisi-

ble infrared light, but
human beings also
often use this invisible
light to complete the
observation of special
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Principles of
Infrared Photography
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Infrared photography is the process of achieveing special effects by capturing infrared
light that is invisible to the naked eye. The wavelengths used for photography range
from about 700nm to about S00nm.

FABRIC

Suit fabrics Tweed Tweed & wool Weaving Double-faced
worsted knitting tweed
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MATERIAL DEVELOPMENT

Based on the deformed
shapes obtained from
the previous experi-
ments, the fabrics were

Antony Gormley

29 %

modified by combining
the knitting method to
create a "coded" effect, | ph 3 4 5 0O Fi 8 90 1l 12 153 14

1-2 Embroidery thread, 3-8 Mohair, 9-10 Leather thread, 11 Webbing, 12 Polyes-
ter braid, 13-14 Copper wire
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Differant threads were weaved according to the iregu-  Sacuring weaving to the woal  Finally, sach warp thread
lar shapes derived from previous experiments. Bright  fabric by felting it with a sev- s fastened to the fabric
pink colours were used as warp threads. hidden fram ep-needle poking needle in the sane way,

[

left some of the weaving  Felt the knitted fabrics te-  The fabrics are connected  Fipally, felting the fabric
open o create a hollow  gether  with  the less by embroidery using the  wish eolored wool to give

effect woolly fabrics first. SaMe yarm. it a natural transition.
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ACCESSORY SHOES

| use the same method of looking at a suit to see
how the structure of a shoe changes in structure
under a 3d model.
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LOOR BOOR

Designer: Tian Qiu
Photographer: Liu Sheng
Models: Songyuan, Derek




Designer: Tian Qiu
Photographer: Liu Sheng
Models: Songyuan, Derek




-Left
Figure 001. Liu, 5, (2024) Qutht5 [Photography]. Edinburgh,

-Above Left
Figure 002. Tian, 0. (2024) Outfits detial [Photography]. Edinburgh.
~Above Middle
Figure 003. Tiu, Q. (2024) Outfit [Photographyl. Edinburgh “Above Hight
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L e iz b Figure 004, Liu, 5. (2024) Outfit] [Photography]. Edinburgh.
-Right

Figure 005, Tiu, Q. (2024) Qutht3 detial [Photography). Edinburgh.




Figure 00,6 Liu, 5. [2024) Quthtd&s [Photography]. Edinburgh.

-Left

Figure 007, Liu, 5. (2024) Cutfits [Photography]. Edinburgh.
-Right

Figure O08. Liu, 5. (2024) Outhitd [Photography]. Edinburgh.

Designer: Tian Qiu
Photographer: Liu Sheng
Models: Songyuan, Derek




