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The imbalance in the representation of men and women
in sex photography is a pressing concern, highlighting the
overarching problem of gender-based exploitation and
objectification. In this context, men frequently appear in
formal attire, such as shirts and suits, while women are
often depicted in revealing or provocative clothing.

Drawing upon my research in sex photography, | have
embarked on an inquiry that delves into the gender bias
and the relationship between garment archetypes and
gender coding

SEXIST & MISOGYNY

Male towards female? No.
it could be men againsting women, men againsting gay, or even women againsting
women.
It is toxic masculinity towards femininity.
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Toxic masculinity can contribute to the objectification of feminity, viewing them
through a lens that prioritizes physical appearance and perpetuates stereotypes.
This objectification is often reflected in the gaze, particularly the male gaze in
media and popular culture.
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A Histery of the Victorian Corset
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Body Shaming / Body Shaping Fenmgfoin

The toxic manifestations of masculinity
often frequently play a role in both the
objectification of women and the continu-
ation of body shaming. In historical con-
texts, corsets were crafted to highlight
women's curves, explicitly focusing on
the waist and bust. This accentuation of
specific body parts aligns with the objec-
tification of women, emphasizing certain
features for their perceived sexual allure.
The historical use of corsets becomes
a poignant example of societal expecta-
tions dictating women's appearances.

The corset, born out of the concept
of body shaping, exemplifies a prod-
uct where its structure ingeniously
employs straight boning to coax
curves from a foundation of straight-
ness. In the pursuit of advancing

my exploration into the intricacies

of corset construction, my research
has extended to an investigation of
hyperbolic structures.

Male and female body shapes manifest distinct variances arising from
physiological and genetic factors. These distinctions can be broadly
classified regarding body composition, skeletal structure, and second-
ary sexual characteristics. It's crucial to recognize that substantial
natural variability exists within each gender, and not all individuals will
adhere to these generalizations. In light of these considerations, my
initial investigation focused on contrasting the attributes of a standard
male mannequin in the UK size 38 and a female mannequin in the UK
size 12. The objective was to leverage the female body features for
the male form, with draping as the primary technique employed in this
exploration.

In the fashion context. Stecker (1996) highlights the five basic compo-
nents or elements of design: line, shape, value, colour, and texture.
Stecker suggests that straight and thick lines are psychologically
associated with masculinity, while curves, undulating lines, and ogee
(S-shaped) lines are associated with femininity.(Stecker, 1996, pp.
42-43). Expanding upon my research, hyperbolic structures have
assumed a central role as a guiding influence in this project dedicated
to garment structure. The primary objective is to explore the possibility
of seamlessly blending elements of masculinity and femininity through
the integration of hyperbolic forms.
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Design Methodology

This project intends to revealing feminine codes from masculine cut and construction and
vice versa, i firstly studied the archetypal and sensory gender codes in the menswear
and womenswar, including gender dress code, sensory gender code, garment technolo-
gy in menswear and womenwear, then translate and extending under the guideline of

linear structure.




Colour Methodology

This collection employ a color scheme in line with the sensory gender color codes,

featuring blue for boys and pink for girls. Additionally, gender-neutral colors will
also be incorporated into the designs.

PANTONE PANTONE PANTONE PANTONE
Black 6 C 19-4052 TCX Cool Gray 2 CP 11-4302 TCX
Classic Blue Cannoli Cream

PANTONE PANTONE PANTONE PANTONE
19-5002 TCX 16-4120 TCX 12-6204 TCX 12-1305 TCX
Woodland Gray Dusk Blue Silver Green Heavenly Pink

PANTONE PANTONE PANTONE PANTONE
19-3916 TCX 14-4306 TCX 12-0619 TCX 12-2906 TPG
Charcoal Art Cloud Blue Dusty Yellow Barely Pink

PANTONE PANTONE PANTONE PANTONE
19-0810 TCX 12-5508 TCX 11-4202 TCX Pink U
Major Brown Hushed Green Star White
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Fabrication

Following the sensory gender code and design methodology, | meticulously curated a
range of suiting fabrics to project an image of masculinity, authority, and upper-class
elegance. Additionally, | selected soft stripy fabrics to facilitate the creation of linear

curves through women's wear draping cuts









Pattern Cutting Methodology

In this project, a primary focus is placed on
working with the mannequin. The process
begins with deconstructed jacket parts,
following the liner structure. Subsequently,
draped volume pieces are strategically
added through the seams, and the pattern
is adjusted accordingly. As shown in

the figure, another crucial aspect of this
methodology involves layering and inserts,
enabling the extension and swapping of the
inner layer to the outer layer. This multifac-
eted approach aims to push the boundaries
of traditional garment construction, merging
masculine and feminine elements to create
a nuanced and inclusive wardrobe that
transcends conventional gender norms.










This collection incorporates numerous ruffles and draped pieces cut on the bias,
resulting in some fabric waste. | have proactively created a secondary collection
of accessories from the leftover fabric to address this sustainability concern. Exam-

ples of these accessories include ties, twill scarves and pocketing squares. This
strategy minimizes waste and transforms excess material into stylish and functional
elements.




Collaboration- Footwear

)

The Brogue is widely regarded as one
of men's most iconic shoe desighs. In
this project, classic Brogue shoes are a
pivotal reference point, acknowledges)
for their archetypal representaticrn of
masculine footwear. However, they
also form the foundational:¢anvas for

a deconstruction process.

In line with our design methodologyf4)
which involves revealing feminine
elements within masculine cuts and
constructions, most of the footwear
designs in this collection uphold
_the classic elements of Brogues

while simultaneously undergoing a- s).
deconstructive transformation (see = =
figure). In the pursuit of a nuanced |
balance between masculinity and -
femininity, soft satin gracefully

emerges beneath the layers of leather.
S et
Considering the shoe's longevity
when leather and fabric coexist, we
have designed the fabric part with
an underlying soft leather base.
This solution ensures durability and
mitigates potential issues associated
with natural dyes, which might
otherwise transfer color onto neutral
surfaces.







Range Plan

Jacket

Torvtng dasicen 1o 04 9 B
Atateran

Privwry. ool 100%

Eazandary Vistose SEAncte
aan

Seart Janect LTS 03 i )
aea-

By, Wl 100%
Tecondny Vescon SEv AR

‘lﬂhun-c drravee s i

Crapss Jacat JETC W32 02 [ ] Couthe fimasi Jackat- K312 @)
Tk

E m- MIXEL WOOL Franary: Wik £11% Casherrs 27
Swcondary. Acelite £0% Cugrs Swcondiry. Ayt 0% Cupi Bubaay
Boemhesy A 0% Fos att

Trouser

r_mmnmnwn TRITYEZ-E

n.n ouse TROTWo103 I

'hv-q- Vool 1607%
Soordarr Vidoose B9/

I dackat STt @
st - Material
Permary: Wool 130% Frimay. New Wool 100%

Dropews Croteh Treusen- TROTWOS-24 8 )

o Lagging AN
Maariz

Cotion 537 Acétate 47%

Mia
Primary, Vel -00

541s Jarusr A Im4c4 8 @
frisce

Bamay tod 1005
Srcandicy, Vicoiw100%

S pciont- ST v )

Sy CAgIC0%

Low Pt Trouser- TRITW2208 8 8
Fuiera

Premury: Wool "00%

Secodary Wiscose Si%Acetae

i 0 S ™
I\ 0 il
[ o i § ficd)
LA Z8 N A
Ll 0 et
| == | ==
i \ |

Long Blseve Togr <N
Wi
ot 3% Acetine 47%

Ik o D8
Mzerct
Collo 63% Aowtal 7%

Porped ez vEGewst 1 @)
Mrerak

7 Mioed 'Wooe Primary: Wool 337%
Cahongw 20%
Saconcany. Viessoe 100%

Fate coeset - i 00 )
Watera-

Py Wi o

Suconcary: Voo BAG

seate 4%

oo comet CracL1 - ) )
Hateca'-

Femary: ool 107
Sevonchuy. Cupo 0.

Jumpsuit

St Jumat - JECUT @
Lhateri -

Viacans B Cupeo Bambeng Rs
£

Dbk ke S SHVKDR04. ()
Ltatens -

Ky
N Vi
s N7

Bl - W22 Thiorm - UV
Map
aation 130% wwikcn 008

%A
rH

Arigus Erans. P01 00
Mudaiah

Dot Tl Leaimer 100% Viscoae 6%
o

e Mo P )
Sheep | BRI

Fengae Snaos FTon o
abas
Curer Calf | pathes 100%, Fiovvesten 100%
[ —p— e Sty Loalnn 1005

Pungas Rooes. FTons o4 i
Hlatn

Ouee- Caf | suher 100%, Poveser 100%

SOURCING
Fabrics,Trimming,Haberdashery-

UK,LONDON- HOUSE OF SILK
UK,LONDON- UNIVERSAL TEXTILES
UK,LONDON- A-ONE FABRIC
UK,LONDON- CLASSIC TEXTILE
UK,LONDON- JOE &SON FABRIC
UK,LONDON- MACCULOCH&WALLIS

ITALY,MILANO- BRUNELLO SPA
ITALY,TORINO- PEZZETTI

CHINA,SHANGHAI- WUSHI
CHINA,SHANGHAI- HAOYI

JAPAN,0SAKAUK- STYLEM



